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fieldwk.org
phoebedavies.co.uk

sladefarmorganics.com

CONNECTIONS 
THROUGH 

CULTUREA research project led by Fieldwork Studio 
with Gunung Cherita and Marginlaia Pictures. 

This collaboration explored inclusive models 
of development and production in artist film, 
moving image and performance to camera, 
across stage and screen. Supported through 
research, digital exchange, and in-person 
residencies which explored sustainable 
strategies, to foster cross-cultural learning. 

A core element of the researcg was site specific 
residency was hosted at Slade Farm Organics, 
a three-generation tenant farm situated on the 
Glamorgan Heritage Coast. 
This residnecy  brought together Phoebe 
Davies (Fieldwork Studio), Qila Gill (Marginalia 
Pictures) and Lutfi Hakim Ariff (Gunung Cherita) 
and invited artists, filmmakers, researchers and 
producers from Wales and the UK to share 
methodologies across arts, film, ecology and 
agriculture. 

A British Council initiative supporting 
creative collaborations between 
Southeast Asia and the UK

Supporting new ideas and collaborations 
from artists and cultural organisations at 
varying stage of development.

SUSTAINABLE & GENERATIVE 
PRODUCTION STRATEGIES

This artist-led programme has been shaped through research, shared learning and conversations 
between Phoebe Davies, Qila Gill, Lutfi Hakim Ariff, Erica Choong,  Sam Hasler, Charlotte James, 
Florence Lambert, Julie Machin, Colin McKean Tina Pastora, Stephanie Smailes,  Becca Thomas, 
Khadijah Turner, PC Williams, and the teams from Fieldwork Studio, Marginalia Pictures, Gunung 
Cherita, Slade Farm Organics, g39, Bacareto and Channel Women Surf.  

Phoebe Davies is an artist and filmmaker working 
nationally and internationally. Her work is often 
shaped by collaborative models of working from 
different social and cultural sectors, including 
methodologies from athleticism, activism, speculative 
fiction and organic farming. Parallel to her moving 
image work and raising a young family, she leads 
Fieldwork Studio a community interest company 
that fosters learning across arts, ecology & 
agriculture. The studio programme spans community 
growing, rural residencies, research and artist 
support. Fieldwork Studio centres approaches from 
organic farming, rural culture and artist-led spaces 
to support regenerative practices, rest, care and 
sustainable working within the arts, ecology and 
agriculture.

Marginalia Pictures is a creative atelier producing 
visions with a cinematic plurality and/or cultural 
invention. The company’s practice is informed by 
intersectional reflexivity and strong artistic praxis. 
Run by Qila Gill, Marginalia Pictures have produced 
work by Asmita Shrish, Bhebhe&Davies, Michelle 
Williams Gamaker, and Onyeka Igwe. Marginalia 
Pictures’ operational mode explores sustainability in 
an attentive manner, offering conducive and reliable 
approaches for artists working in moving images 
across research, production, post-production, and 
distribution.

Lutfi Hakim Ariff is co-founder of Gunung 
Cherita, a Malaysian creative collective dedicated 
to amplifying underrepresented Malaysian stories, 
and sparking crucial conversations. In 2023, their 
film “Maryam Pagi ke Malam” premiered at the 
prestigious International Film Festival Rotterdam, 
offering an unflinching portrayal of a woman’s 
struggle against patriarchy. Despite garnering 
international acclaim, including Best Original 
Film and Best Actress awards at the 21st Asian 
Film Festival in Rome, the film remains shelved in 
Malaysia due to its sensitive themes. Alongside 
directing, Lutfi has also co-produced the short 
film “Apa Khabar Adiguru?” and co-authored the 
best-seller “Parliament, Unexpected” with former 
Parliamentary speaker Ariff Yusof.

This artist development 
programme is shaped by

THE ORGANIC 
AGRICULTURE 

PRINCIPLES OF:
HEALTH, ECOLOGY, 
FAIRNESS & CARE.

ARTS

ECOLOGY 

AGRI
         CULTURE



E

4

E
0

K

K

V

K

V

FI
EL

D
 

   
   

  N
O

TE
S

“Once the imagination 
is unshackled, 

liberation is limitless.”  

Walidah Imarisha
Octavia’s Brood

2015

WORKING  
& LIVING 
RURALLY 

ARTS AGRI
CULTURE ECOLOGY 

ARTIST 
LED

RESIDENCY 

TIME
ACCESS 

TO SPACE

SPACE TO 
THINK, WRITE, 

& MAKE

COLLECTIVE 
CONVERSATIONS

INFORMAL
ONGOING 

DEBATE

HOSPITALITY

GROUP 
DINNERS

RESOURCE 
SHARING 

SEA 
SWIMS

ARTIST 
PROFESSIONAL 
DEVELOPMENT 

SESSIONS

NATURE 
WALKS

~ mapping a conversation between three humans from Malaysia and Wales, 
who work across arts, ecology, public policy and film...

“You should have 
gone to school, 

you could’ve learned 
a trade”

It’s Like That, Run DMC 
1984

“create your own committees, 
build your own institutions, 
give your friends awards, 

award yourself, 
and be the gold you 
wanna hold my g’s”

Solange Knowles 
2017

How do I translate
 “the idea” to the work 

What if our work bios 
focussed on our own care...?

“ I am a human, I am alive 
I have a self care practice
that centres self nurture

 to nourish my development..’ 

HOW DO WE 
NURTURE 
THE SOIL?

CULTURAL 
CHARACTERISTICS
THAT IMPACT OUR 

WORKING METHODS ? 

INFRASTRUCTURES ?
 SELF BELIEF ?

ABILITY TO DREAM ?

FILM 

How do I translate
 “the idea” to the audience

Learned traits &
Inherited traits 

NURTURING 
ONESELF 

AS THE SOIL?

CARE

where do we 
choose to put 
our energy? 

which doors do we 
try to open?

we don’t have time 
to open them all - 

so we need to 
pick our doors...?

MAINTAIN, 
NURTURE  & BUILD 

OUR ENERGY 

GENERATIVE 
WAYS OF 

WORKING 

SOCIAL AND 
CULTURAL
CONTEXTS

FARM 
BIODIVERSITY 

TOUR

~ shaping our research residency....

“Live like you’re going to 
die tomorrow. 

Farm like you’re going to  
live forever.“

Peter Davies
2017

 

WORKING 
WITH TIME

ARTIST LED 
INFRASTRUCTURES

CULTIVATING 
OUR SKILLS

NUTRIENT 
DENSITY

ENERGY & 
HEALTH

WORK
BOUNDARIES 

HYPOCRISY 
WHEN

 ABANDONED

TIME & SPACE FOR 
INTERNAL REFLECTIONS

~ yet how do we 
afford this?

is this a privilege or right?
 

SUSTAINABLE 
WORKING 
METHODS

REGENERATIVE 
PRACTICES

ON A FILM SET

ON A FARM

AS A PRODUCER 
HOW DO WE LOOK 
AFTER OUR CREWS? 

WHAT WOULD I DO ON 
A PRODUCTION? 

AS A FARMER 
HOW DO WE LOOK 
AFTER OUR LAND 

/ OUR SOIL / OUR ANIMALS? 

WHAT WOULD I DO ON 
A FARM / ECOLOGY / 

IN OUR ENVIRONMENT ?

does film making - 
force us to give up ownership 

- as we have to work collaboratively? 

~
collective imagination

maybe the lead credit should be 
“imagined by” instead of “directed by”

imagine the vision / 
collective imagination 

enabling us to 
push outside of 

our comfort zone 
and throw us to the 

deep end 

we all need our 
working / performance 

persona

Sasha Fierce
Jo Calderone

USING TOOLS 
OUTSIDE OF CONTEXT 

TO SUPPORTS ARTS WORKING / 
SUSTAINABILITY AS A FREELANCER 

CINEMATIC 
/ EDITING 
RHYTHMS 

APPLYING THESE 
TO LIFE

SHARED 
KNOWLEDGE

MUSICAL 
RHYTHMS

ARTIST 
MOVING IMAGE 

UNLIMITED 
SELF BELIEF 


